
reproduced, stored in a retrieval 
ronic, mechanical, photocopying, 
e publisher . 

. ght under the Copyright, Designs 
1is work. 

te Publishing Company 
1erry Street 
,-1 
gton, VT 05401-3818 

itish Library 

lition as follows: 
ms and the Cold War / 

, - History - 20th century. 
mo. II. Suutari, Pekka. 

2015022939 

m by Henry Ling Limited, 
er, DT11HD 

Contents 

Notes on Contributors 

Foreword 
Susan E. Reid 

Preface and Acknowledgements 

Introduction to the Logic of East-West Artistic Interactions 
Sima Mikkonen and Pekka Suutari 

PARTI INDIRECT CONTACTS, IMAGES AND IMAGINATION 

2 

3 

4 

Mutually Assured Distinction: VOKS and Artistic Exchange in the 
Early Cold War 
Oliver Johnson 

Friendship ofthe Musicians: Anglo-Soviet Musical Exchanges 
1938-1948 
Pauline Fairclough and Louise Wiggins 

Gazing at the Baltic: Tourist Discourse in the Cinema ofthe Baltic 
Sea Countries 
Eva Näripea, Ewa Mazierska and Lars Kristensen 

PART II HIGHLY PUBLICISED AND SUCCESSFUL 

vii 

xi 

xix 

17 

29 

49 

EXAMPLES OF EXCHANGE OF MUSIC AND MUSICIANS 

5 

6 

The Real Ambassadors? The Cleveland Orchestra Tours the Soviet 
Union, 1965 
Clayton Koppes 

Pianist Sviatoslav Richter: The Soviet Union Launches a 'Cultural 
Sputnik' to the United States in 1960 
Meri Elisabet Herrala 

69 

87 



vi Music, Art and Diplomacy: East-West Cultural Interactions and the Cold War 

7 Student Interactions, Race and the Media: The Oberlin College 
Choir 1964 Tour ofthe USSR and Romania 
Tim Scholl 

PART III RECEPTION AND TRANSFERS IN THE AREA OF 
THEATRE AND DANCE 

8 

9 

Breaching the Iron Curtains: Russian 'Theatre Tourists' to Eastem 
Europe, 1965-1981 
Susan Costanzo 

Ballet as a Tool for Cultural Diplomacy in the Cold War: Soviet 
Ballets in Paris and London, 1954-1968 
Stephanie Gom;alves 

10 Conclusion 
Sima Mikkonen and Pekka Suutari 

Bibliography 

Index 

107 

121 

139 

155 

161 

175 

Note~ 

Editors 

Simo Mikkonen is Research l 
Professor of Russian History a: 
research interests include the c 
the Soviet Union, especially , 
Composers and the Red CourtiE 
(2009), and a number of articlf 
Studies and Journal of Scandin 

Pekka Suutari is Professor of 
Institute at the University ofEai 
(ethnomusicology) at the Univ, 
as a visiting professor at the 
Academy of Sciences in Petr02 
the music of the borderland be 
activities ofthese areas. His is, 
Ethnicities', which hosts resear 

Contributors 

Susan Costanzo is Associate 
University. She has published 
Soviet Union. She is currentl: 
amateur theatres in the post-Sta 

Pauline Fairclough is Senior I 
a specialist in Soviet musical 
Studies 2 (2010) and Twentieth 
ofNeil Edmunds (Ashgate, 201'. 
Soviet repertoire politics in the l 

Stephanie Gon~alves has a Ph 
libre de Bruxelles (ULB), Bel. 
in history for six years. She is 
Historical Institute in Rome, fü 
diplomacy in the Cold War. 


