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As with many ediled essay collections, this book's genesis is associated with an 
academic conference. In this case the event ooncemed was especlally excit• 
Ing, for lt was linked to a groundbreaking exhibition that would show, for the 
very first time, one of the most significa111 private collectlons of Russian art in 
the west-that of the British monarchy. "Russia, Royalty and the Romanovs" 
was organised by Royal Collection Trust and held In The Queen's Gallery in 
Buckingham Palace from November 9, 2018 to April 28, 2019 and subsequently 
in the Palace of Holyroodhouse, Edinburgh fromJune 21, 2019 to November 3, 

2019. Taking place at a time when Britaln and Russia were experiencing a 
period of heightened dlplomatic tension, the cxhibition was a reminder of the 
oonlinuingpotential hcld by culture in matters of diplomacy, and this was wit­
nessed by the positive response from its diverse audlences-the public, visit­
ing tourists, and the art, business, and academic communities. 
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An for Royal Collection Trust, invited the Cambridge Courtauld Russian Art 
Centrc (CCRAC), of which I am a member, to organise a one-day academic 
oonference, 1 was delighted to accept the opportunity to co-convene this 
together with Professor Rosalind P. Blakesley of the University of Cambridge. 
A committce to oversee the project was established, comprising Oe Guitaut, 
Professor John Milner of the Courtauld Institute of Art, and Michael Hall of 
The Bur/i11gton Magazine, along with Blakesley and myself. Some months later, 
on March 22, 2019, a diverse set of papers was presented to a packed audi­
torlum in The Queen's Gallery, with attendees from locations as far away as 
Russia and California. 
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Mardilovich, and Emma Minns, who chaired panels. Lastly, 1 owe an especial 
debt of thanks to my co-convenor, Rosalind Blakesley, whose wise counscl was 
always on hand. 
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